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based on the actual formal characters, postu
res and subsidiary elements which may be
observed in known objects. This, in the
author’s opinion, is the indispensable preli
minary step that must precede classification
and further speculation. We agree that it is
a sound and commendable method, which can
yield positive results — as the late Frans M.
Olbrechts was able to prove in his outstan
ding book, Plastiek van Kongo — when one

 is forced to deal with relatively ’’dumb“
materials, irrespective of whatever conclu
sions may be drawn from different and more
vital information of iconological character.

The materials on which the present analysis
is based consist of about 700 photographs as
published in current books and articles on
the subject, and — in addition to these — a

series of some 230 objects examined by the
Author In the two main Rome museums and
In the Vienna one. Here, surely, lies a first
serious weakness of the book. Not all the
extant literature has been taken into account,
even though the bibliographical list given on
pp. 146—7 does include most of the standard
works on African art. The choice of the three
museums mentioned above is also unfortunate,
and was no doubt dictated by opportunities
of residential nature rather than by the sig
nificance of the collections concerned. Ex
amining specimens of African sculpture the
 world over would no doubt be too lengthy
an operation to be expected of any single
scholar, but surely a few weeks devoted to
Tervuren, the Musee de 1’Homme or the
British Museum would have been rewarding.
The statistical validity of any assumption on
the relative frequency of stylistic or other
elements depends largely on the number of
objects considered and on the objective range
of their choice. Both elements could have been
Improved on.

In the first place, Frau Schweeger-Hefel
classifies her 930 pieces according to a sexual
criterion; 399 are female, 178 male, 30 bi
sexual, 17 double (male and female), 130
sexless (of which 44 in literature, 86 in mu
seums). This, if I am not mistaken, gives a
total of 754 objects, leaving the remaining
176 unaccounted for. What are they — masks,
animals, groups, or just various carved imple
ments of would-be artistic quality? We should
like to know, but no word is said about them.
As it is, a subdivision of this type may have
some statistical relevance with regard to the

frequency and distribution of the various
sex-categories, provided the meaning and
function of each can be ascertained as identi
cal or similar in all cases; it certainly is of
no use whatsoever if one should have a

stylistic study in mind as the next step,
because specimens of any suggested ’’style“
would probably turn out to be represented in
each and all of these classes.

On each group the Author has a number
of sensible remarks to make, and even if the
conclusions (chapters X and XI) are rather
meagre, one does not really experience a
feeling of disappointment, because one has
been duly warned from the start that final
results are not to be expected from an pains
taking study meant, in a sense, to be pioneer
work.

Nevertheless, points on which the reviewer
has to disagree with the Author are numerous.

 For instance, how can she really be sure (p.
29) that in West Africa ’’functional“ sculp
 ture is used for profane uses only? Such
sweeping statements are hard to prove and
at any rate premature. But what is more, I
should challenge the view that we are justified
in distinguishing ’’functional“ („Funktion
ausübende Objekte“, p. 93) from ’’nonfunc
tional“ art objects In the first place. If I
understand the term ’’function“ correctly, I
know of no examples of the second class.
Again, if the postures of arms are to be taken
as one of the significant features of sculpture,
female or otherwise, then surely the three
types „frei hängend“, „anliegend“, „gehen
 kelt“ (p. 39—40) do not exhaust all possibili
ties. Some figurines have arms raised above
 the head (notably Dogon, but also Rega and
possibly others); not infrequently, arms are
placed asymmetrically, and so on. Evidence
and arguments provided towards the estab
lishment of a true ’’portrait“ category (p.
68—69) are unconvincing. Such expressions
(borrowed, one feels, from other writers) as
„verhältnismäßig geringes Mutterrecht“ and
„Tendenzen zur Großstaatenbildung“ (p. 85)
are rather vague generalizations to say the
least of it. Matrilineal descent (if this is
meant by „Mutterrecht“) either exists in a
given area or tribe or it does not; and we
cannot judge the ’’tendencies“ towards the
forming of major states, but merely their
 existence or their absence in a given area and
period. Again, with all due respect to the
 authorities quoted to this effect, the attempt


