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I'he Yoruba of Nigeria believe that the success of men or
women in society is due to the possession of ase, a neutral
that can be used good or

power, an inner life forge,

ill. It is a power that makes one’s words come true
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I'he main content of the book is a treatise on performan
ce of the Gelede festival, one that dips deeply into
Yoruba religion and social values. From the opening

C er on the meaning of spectacle, one is swept into the
thought-world of the Yoruba by
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