
Dütting: The Vase of the Eighty-eight Glyphs
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6a

Ixtutz Stela 4, glyphs A1-A5
(drawing by Ian Graham)

6b

Yaxchilan Lintel 22, glyphs B3-B4
(drawing by Ian Graham)

7

Tortuguero Monument 6, glyphs G4-G5
(drawing by Ian Graham)

observed by B.Tedlock (1982: 153f.) in the Quiché town of Momostenango: a
prognostication in the Sacred Cycle of 260 days consisting of an arranging and
sorting of seeds and crystals followed by »the counting of the days according to the
groups of seeds and crystals, starting with the first day addressed« (op. cit., p. 163).
That this type of prognostication was known already in early classic times is shown
by the inscription of Yaxchilan Lintel 22 where a calendar priest’s titles are given
(Fig. 6b):
B3 125.617b:69?:139, ah.il.may?.al, »the one who sees/takes care

of the gift?, the offspring« 25
A4 125.33v.544:670:139, ah.tzol.kin.(y)et.al?, »the one who aligns

(seed-kernels) for selecting/marking the days«
B4 1030k, title of priest.
The Mopan term yeet-, »select, choose«, provides a reasonable interpretation of the
supposed »child of mother« glyph K4 of the »Vase of the 88 Glyphs«:
T126.19:670(:140?), »the one (126 = ah) who selected/marked (670 = yet-) the
hidden soul? (19 = mu/h])«, of her future child at conception. Affix T19 seems to
be a phonetic mu, and a morphemic muh, »shadow«. The following terms of Kekchi
(Sedat) are relevant here: /x/muhel = espíritu, alma; mu = sombra; muhoc’ =

anublarse; muhenc = sombrear; musik’ = respiración, espíritu. The Kekchi concept
of the /x/muhel is discussed ably by Carlson and Eachus (1977).


