
Ingessana Throwing Knives 47

°ur analysis of the configurations and features of the weapon is correct then
this reaction is not unexpected. For, it will be recalled that at the level of
the form of the weapon, rather than the engraved designs, it was postulated
that the element kwir was conceived of as the monitor lizard while the elements

scorpion and snake were transformed into the cultural artefacts, namely,
muder and sai. Now at this level, that is of the total object, it was noted that
the weapon was kept polished and shiny which would imply that the lizard
hy contrast is dirty. Now it would of course be more apposite if I could present
direct evidence to this effect as regards the monitor lizard but unfortunately
this question never occurred to me in the field, nor did I ever encounter a

monitor lizard in the company of Ingessana. However, assuming that Inges
sana perceptions of the lizard chill and the monitor lizard are not totally
dissimilar then, it is submitted, we have a satisfactory fit.

It is possible now to return to the questions raised at the beginning of
this note. In a discussion of Levi-Strauss’s book La pensee sauvage Leach
phrased the issue as follows: “even more basic to logical thought than the
operation of words is the operation of the concrete entities to which words
correspond. Arithmetic begins with the manipulation of the abacus rather
than simply ‘saying’ two plus two equals four” (1970: 184). It seems to me
that the Ingessana knives are an apt illustration. They are a kind of concep
tual prop in that they order and are ordered by a perception of a realm of
the natural and man’s relationship to it. Thus among predators and prey man
stands beyond them in so far as he has artefacts to defend himself from the
one and hunt the other. The anomalous features of the creatures which are
incorporated in the knife readily suggest themselves as appropriate mediators.
It is notable that dogs in Ingessana culture seem to occupy a not dissimilar

Position. Virtually every household has at least one dog and they are osten
sibly used for hunting. However, there is a myth which purports to explain
w hy various wild animals are as they are and the key event in bringing about
the present state of affairs (previously they used to live in a kind of “Wind-in-
the-Willows” set up) involves the appearance of Fox and his (now) cultural
counterpart Dog. With the exception that men make the knives but don t
rnake the dogs the set of relationship is analogous and the knives have a
Persisting appeal for the Ingessana for the same reasons as the story.

In this note an attempt has been made to understand the form and
features of the Ingessana throwing knife and also to explain why Ingessana
like them. It was suggested that the form and features cannot be explained
in terms of function and consequently that Ingessana do not like them because
they are good for doing something. When the weapons were considered in
themselves we saw that they represented a meaningful structure of relation
ships and presented a mechanical or cognitive fit with Ingessana culture.
Whatever the historical reasons for their appearance among the Ingessana
if would seem that while being reproduced by Ingessana smiths they bought
fo hear upon the design features of their own culture. Finally I would maintain
fhat even if this particular analysis is wrong the correct one will be of the same
form, that is, structural. Other possibilities, for example, that the snake


