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This book delivers a very fundamental
message to the profession, i. e. to the an
thropology of art as well as to art teach
ers. It is the result of a life-long endeavour
of a person originally trained at art school

 who became an anthropologist with a
 keen interest in the arts. And whose goal

 it was to make his experience and knowl
edge available to what he considered his
peers: students, art teachers and audienc
es beyond academia. We remain grateful
to Mavis Dark, his wife, also trained at art
school for making this rich documenta
tion available for future use. The fascina

tion experienced when confronted with
an art with which you are anything but
familiar can be both a thrilling sudden ex

perience and a far-reaching affair of love
and dedication. For Philip Dark what was
meaningful for his anthropology came

 from a study of common features of life,
 anywhere, anytime, and not from a focus
on the exotic. We do well to heed Dark’s

lesson, even after he has passed away.
Philip John Crosskey Dark lived from May
15, 1918 till April 4, 2008; 1 unfortunately,
no publisher had been willing to produce
this massive volume during his lifetime.
The text written and rewritten after many
years of teaching at the University of
Southern Illinois was accomplished be
fore Dark started to write the text for the
re-edition of his report on field work car
ried out by himself and his wife Mavis in
Papua New Guinea among the Kilenge in
1966, and published in 2009 as Vukumo.
Art and Life of the Kilenge, 2 broadening
considerably the scope of the original
1974 publication. 3 Philip and Mavis had
originally trained together at St. Martin’s
and Central School of Art, London. 4
The text of Craftmanship and Art is
organized in four parts, and consists
 of 21 chapters, totalling just over 500
pages (together with the detailed lists

 of contents and illustrations, preface,
 tables, bibliographical references, and
index this sums up to a total of 634

plus xli pages). As the author explains
in his preface (p. xi) he has given spe
cial weight to observing craftsmanship
at work during fieldwork, especially
among individual artists of the Edo in
Benin, Nigeria, of the Kilenge in New
Britain, Papua New Guinea, and among

Palauans in Belau. However, the evi
dence he draws upon and for which he
provides the significant details comes

 from a much wider range of societies,
from the north-western Pacific Coast of
 Canada, from people in South America,
South Africa, in the Pacific or in Austra
lia, or also, e. g., from a British craftsman

producing a series of handmade cricket
bats. Well before this text, Philip Dark
had already written scholarly texts on
such topics as the art of the Maroons
(then still called Bush Negroes) of Suri
nam, the Classical Mixtec Art and the
Bronze Art of Benin. It is Dark’s personal
involvement with art practice as an ap

proach to life which provides those who
read and use his last book with a direct

grasp of matters which had often been
overlooked in the analysis of both art
practice and artworks.
The four parts of the book deal with:
I. Studies of Material Culture and Tech
nology (ch. 1-7), II. Processing of Materi
als (ch. 8-13), III. Decoration and Orna
mentation of Humans (ch. 14-17), and
IV. Craftsmanship and Art (ch. 18-21). In
Part One the author positions his field
by arguing that anthropology shifted its

 focus in the 1920ies, when "the holistic
 view of their subject held by anthropolo
 gists tended to lead them away from that
which was a major subject of interest,
material culture.” Elements and traits
within individual cultures and their


