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Fig. 1
Earnest Bennett displaying chains at Indianapolis Children’s Museum, August 1980

“trickster.” If he does carve a chain he is, in effect, testing the reality of the
 object by enacting the behaviors and experiencing the haptic qualities of
the chain carving process.

The use of wooden chains also reveals how humans employ objects to
tangibly communicate their beliefs and ideas. People offer objects to convey
emotions and messages to others and to themselves, and they surround them
selves with particular objects to reinforce their own feelings and identities.
Such communication is made possible through humans’ conscious and un
conscious metonymical perceptions of the dynamic, haptic contents of the
material world. Thus each of us has a personal set of categories for what is
 food and what is not, what is a house and what is not, and even what is a

chain and what is not, and so on. And this set of categories can change in

certain social surroundings or after particular experiences. Hence the sym
bols we use shed light on our modes of conduct and communication, our

forms of identity and expression.


