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Ï. The Frog-Motive in the Amazonas.

1. Santarem.

In the summer of 1922 the city of Santarem, situated at the entrance of Rio
 Tapajoz into R. Amazonas, was overtaken by a tremendous cloudburst which
appeared to have most interesting scientific consequences. Through the erosive
power of the water remains of a former Indian culture which in many respects
turned out to be remarkable were uncovered and saved thanks be to the able

work of Curt Nimuendajü. (Comp. S. Linné: Les recherches archéologiques
de Nimuendajü au Brésil.) The results of the diggings of Nimuendajü in the
territory which I with a collective name have termed the Santarem territory
(fig. 1) all went to the ethnographical museum in Gothenburg.

The numerous pottery fragments of which the Santarem collection mostly
consists present an excellent field for the study of animal motives in the
ceramics of this culture. To be sure the fragments are often quite small and
 the execution very primitiv so that a definite decision of the animal figures
cannot be made, but this does not prevent that we in the collection have been
able to pick out a great many forms representing animals common for the
Amazon basin. Very characteristic are a sort of birds heads, displaying a bird
with a curved beak, very likely the Urubü-rei (Sarcorhamphus papa), often
mentioned in the Indian traditions — a bird which undoubtedly through its
appearance must have caused great attention 1 .

It is a well-known fact that one may not always be able to decide exactly
which animal one has to do with, even though the ornamentation on a certain

fragment be well preserved. The form may be highly conventionalized. If
one then get in hand the final result of a far gone process of conventionalisation
 of a certain animal motive without having knowledge of the foregoing stages
a definite decision as to the motive is impossible to make. In the material
from Santarem at the museum of Gothenburg I have been able to collect in
series the various stages of such processes of conventionalizing. The frog-
motive which is treated here has from a naturalistic reproduction been the
origin of a pure geometrical, lineal ornamentation. We shall in the following
more closely study the developement of conventionalism in these series.

1 P. Le Cointe: LJ Amazonie brésilienne, t. 2, p. 305. — “Grand vautour brésilien,

ayant jusqu’à 1 m. 10 d’envergure, et un magnifique plumage diversement coloré. Parties
nues de la tête et du cou peintes de jaune, d’orangé et du rouge, iris d’un blanc pur,
collier gris, dos et dessous des ailes d’un rose pâle, bas du dos* pointe des ailes et queue
bien noires et ventre blanc.”


